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The cone of Magdalons Moskwa's 31155 the force and
intansity withowlich the wisible malcralipes in e
paring, The farrm gell is msrurmemal; it is imended
o conceal the feace and concesl i well, intansaly, os-
rzneatiously, like an insccassibla bt at the same lime
evident sacrat. This toroa hides anthe surface of Tarm,
in 1ha lina of the contour which didferontiates it from
the background, as well a5 in the striking, sormewrmos
waristic clanity, in ils inlanse lumincsiy and the haplic
quality - 1he texieal or even raliel-like three-diman-
sionahiy of her marcar,

It condel be argued that the paimings - invariably unti-
tled - donat efigineta in g cancepd. 8 project or ariskc
strateqy. norina desine ko cormey pariiculir conlent or
to dasign an epen Somankic game: ralkar, ey areinit-
ateel by pur, indetenminate faree, The painting allows
thi artisl o arasp tis ungatting force, o deermmine,
rrs1er and kerale 0, a5 well as hberae harself fnom
15 0 rowesa it a5 Bidden in the fanm, The latter i long
intha making. shaped arducushy and maticulaushy,
with tha use of a constanthy incraasng amay of 1radi-
nonal pictorial echnigues, 15 ulmale shape is never
geean a prior. [ imposes and presens iigell gradua'ly,
in a procass of sngular intarection batwaen the arlist
and tha amesgant painting.

Mashwa's arl is predominanily concemd wilh geli-
poetrailure, Neverheloss, har paingings are highly ung-
sual ol poriraits, Indeed, they may be described as
‘hatero-sall-porirads, becouse Moskwa - ind gostuie
Sl uncompromising wiiseetion - degoels hersell as an
aligsy, cosio, othoesed Tiguro, This igureisafen seem-
nghy camposed of Tragments boaowed liom oher
paople's badies and is thus discreely hybid. Such is
1he arigin of the entitas which tha artis calls "SNomany™
{"Momans ). Thay ane women of pala, deathly coun-

eaances whe i fervenily - sometimes also with
atowch o mefancholy - towards the viewer. Some
of shierm are Bald: rernaing of damaged hair may also
cover a balding scalp, or sprout aboea an unnaluraly
high forehead. Their stecky. unganly bodias seam at
timas pramaiurely towched by old age: hunchad, they
laan forward, careyinl) e wesgin of sagging. naked
Bresagis, Qeher "Mommans”, in e prime, have baoad,
swrdy shonfdars, dapropanionately slender and long
arring, as vwall &8 rough-hawn, ‘masculne’ facas which
contrast disguatingly with tha long, wawy har and the
infantifa, coficrful ribbons decorating i,

Thasa higratic figures are emphatically differentizted
from the background, which s homageneous, ermpty
arelse gty ard ceendy iTad (as Lo ol boreor vacu)
with arnarmemal, leeal rmotids, s lush flosa, encharead
withiits v vivacily, which is simultanacusly overnpa,
anrouncing its imminent witharing. alasdy under way;
15 labyrinthing tanglas and coili Soem to dmermimnd,
el dnd ovorpower thermsohos, The function ol this
SENEMCL 5 by P s decorative, Rather, nadicates
figurativaly tho tension inherent in the painted figures:
a stilfened farce - awitalty which lurns agans1 dzalf,
iramsforring ino & death drive.

The figuea is not the only alamend 10 be sharply con-

rasted with the background, Moskwa uses various
dirvicas to dillerentiote cerain ragments of tho body.
af @lements ol the atire wihiel drapes the figures - or
possibly restricts their movements, The isolating-con-
1aur, the armplified luminasivg, the verism bordering an
vigionatiness and the reliel feziured in the mast recem
warks all cause cenan depicted elements (o present
and impose thermselves more intensely, indiidually
feyrcimg thie vicwer 16 foous on e, A% o e, The
paming is more asum of panicular elemems 1han
o ‘symhetic’ compositianal whole. This singular ‘sum-
mary” or '‘addiiva’ nalura brings to mind the madiewval
panel painting, the Polshcofin poririls of tha barogue
£ra, OF i v 211 - all impartest points of relerence for
the &g, Undoubtedty, Moskea is fasanated by the
pover of Tragmenting and isolating perceprion which
15 cormmaon 1o 21 rge, Such i atso she eagin ol the
ol of "salitgry” fingers, hands ang incemal argans,
separated - as inholy refes or vetive allerngs - Trom
the res1 of the body, which inhis case becomeas ‘un-
necassary’. They can be trasted as expressions of the
body’s singular sell-expericnce, Tho latier tarm ought
1o b undersiood as consciousnoss canlroning the fzer

af the body's physicality; ag the body experigncng ngell
ag somathing unusual, farmiline &nd yer @hen: finally, a3
sol-routilation - accidemal inadwerent resuliing from
caswl, evenyday activitics, Indead, in Moskwa's pans-
ingsona rolices numerous signs of mutilation = maosihy
grazed kruckles. seemingty @ consequance of the hand
Sarmirg = sontact with & rough, injuious surfico,
The funcion of these Sears is 10 prosake nslineive,
alrmost bodily ‘cormpassion’ inhe viewes seging il, one
may actually exparienca imaginary or phantom pain
The paintings intense communicability = pathetic’ in
1ha strici sense = is also engenderad by tha varistic
importunity with which certein body parts, eg. the
nands, are depicted, Furthermsone, inoie mos reoent
wirks the emire surface of the painiing imposes nself
on the viewer ag llesh-celosed maes wiich sprouls
raliel prolubarancas, growths, as well as folds which
sumgund tha painting’s concavibias and aperturas (one
al those contoms an actual hairballl, The works eeoke
Thi presance ol the erarils, o1 Umes seormingly allowing
Thi body to b sean Tromahe ngido, Aruatiy, hiy g
Thervicnwor aecoss 10 the body a5 something that is oo
closa not 1o ba simullaneowsty repulsive.

In Moskwa's paintety idiom, the body and 1he con-
sciowsnass af tha depicied figures are swayed by [ife ab-
sorbed wilh its cwm inlimata inartia. finality and death,
This dual force o e and desh slso derermings the
sugpesive impact al those numeous matils inwhicl
henauty interpenatrales, and is inextricably inked with,
ugfiness. The artist creates an aray of enigmatic, nation-
glly elusive configurations of thesea two elemants, op-
erating within the narraw space batween ugly beauy
and baautiul uginass,
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